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Introduction

hrough out the history of the Christian church, there has

been serious controversy over church music as it relates to

worship. The main questions usually asked have to do
with forms and styles with which songs were played. This
probably was as a result of the fact that the early Christians did not
have problem with the lyrics used in expressing their feelings
about God, or professing what they believed to their listeners. It
was mainly in the area of what should be the form or what
instruments should be employed for church music, that there
were problems.

However, there later emerged another problem which is very
sensitive, even more than the previous one, and that is the
problem of expression in lyrics which automatically informed
expression in form and style making it to be more complex.! This
as we shall examine carefully, was as a result of secular influence
particularly during the romantic age. Artistry, which was well
emphasized at this period, is the only means by which men and
women can understand and respond to the commandment of
God, tocultivate the earth, and to praise his name.

Art is neither more nor less than that. But it must be clarified
that artists are not creators like God is. Art is not mysterious or
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supernatural. The activities of the romantic period as relating to
Christian music have influenced the beliefs of the religion.? For
example, the words of the songs are not properly studied from the
religion's perspective any longer to know whether they are
appropriate or not. Examples of such songs are:

Falling inlove with Jesus/ 3ce

Was the best thing I've ever done.

In his arms I feel protected

Inhisarms never disconnected

Inhis arms I feel protected

There's no place I will rather be,

Kirk Whalum

4% ... When I was lonely and I needed someone
tohold me
You were beside me, when my nights were
cold and lonely
You never let me down. When (no one else)
no one else could be found
Ialwayscountonyou...

- Kirk Franklin/Mary Mary

The first stanza of Samuel Francis' “O the Deep, Deep love of
Jesus”, if keenly looked at, sounds erotic particularly with the
statement “underneath me, all around me, is the current of thy
love”.

Some may be considered relatively good having close look at
their context. They include Donnie Mcclurkin “I love Jesus” which
gives a context of the saving work of Christ on the cross; The
Commodores' “Jesus is love “ is also considered good because it
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expresses the true nature of Jesus which can be deduced from His
works or deeds.

ltisverymfortunabeﬁutthecontempmrydmrchhas
derailed from singing of the excellent, ever increasing, faithful,
constant,covemntloveofGodtoman,tomngingabouttbemost
corrupt, inconsistent, gullible and worthless of human emotions
which is usually tagged romantic love.> Worship of the church
today is full of professing that we are "in love" with Jesus. Songs
that contain and express human lustful spirit are what we
appreciate more in the church. For instance a common Yoruba
song; “olufe okan mi ma korin ma gbe o ga”, interpreted as “lover
of my soul, I will sing, I will lift you up” (which can mean the one
love or the one that loves me), does not express what actually
necessitated the love and does not describe the nature of love the
composer means in the first place. This is also applicable to Kirk
Whalum's “falling in love with Jesus”.

Onceagamtheteseamhernotesthatthepmblemwnotsmply
music, but the feelings at the background initiated by the
composer. Imagine the erupted feeling of "God is my girlfriend" of
modern praise and worship in the Christian church. Others
include "My Lover, My God," "Touch Me All Over," "Naked
Before You," "T'll Do Anything You Want," "Deeper" and "You
Make Me Hot with Desire”. Spencer observed that

‘Some very sharp culture watchers have
traced the influence of romanticism and
romantic language on evangelical piety over
the last two centuries. A hymn like Samuel
Francis's "In The Garden" could be
‘interpreted in several ways, but the romantic
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The fact that there are more lyrics talking about "my love" for
]esus,whkhareaccepﬁble,-doesnotmnﬂmearenowwof
devotion among lyricists of every age to Christ in his role as
Savior, Redeemer, Lord and King. In fact, Wesley's “Jesus, Lover
of My Soul" abandons romantic imagery after the initial Phrase,
and quickly c ebrates the more traditional work of Christ as a
refuge, Source of forgiveness and hope of eternal life.

The Meaning of Romanticism and Expressionism
Romanticism is the artistic, literary and intellectual movement
from England and Germany between 1770 and 1870. There are
diffaenthermswlﬁcharegotten&omwhatisdisplayedandused
in describing Romanticism. One of the terms is Symbolism.
Symbols are the human aesthetic correlatives of nature's
suggesftsthatkommﬁcismisallabout




UMCATC Journal of Theological Studies = Volume 7 » 2010 »——————

social realism was usually subordinate to imaginative
suggestions.®

Anothettermish;dimdualiam.TNswascomedbydaeFra\ch
Political commentator Alexis de Tocqueville who described itas a
kind of moderate selfishness. All values are man-centered. In this
case man is allowed a maximum freedom and responsibility from
choosing his objectives and the means of obtaining them and he is
the only and best judge of his own interests. This suggests that in
music, anyone can come up with a song for selfish reasons not
minding the beliefs of the religion or the beliefs of the society he
belongs.” It must be stressed here that romanticism has very little
to do with things popularly thought as romantic, that is,
expression of love, the way itis generally perceived.

Expressionism is a term that was first used in connection with

painting. In all aspects, it is the direct opposite of impressionism.
Its goals were not to create passive impressions and moods, but to

stronglyexpress-]ustasthenamereads-mt:ensefee!mgsand
emotions.® Expression is actually very difficult to describe. It
couldbehkmedtoromanhcmmbecausetheybothseekmpmy
the composer's emotions. The main difference is that
expressionism puts the emotional expression above everything
else. While romantics also show emotion in their music, they do
this even as they follow the traditional methods of writing music
of the age they belong. But expressionists would outrightly ignore
tradition and focus on expressing emotions at all costs. For this
reason, expressionistic music is often dissonant, fragmented and
densely written.

To compare expressionism with impressionism, one could
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describe that an impressionist work gives a picture of what is in
the world around the composer. In other words it creates an
impres;ion of what is perceived with the eye.” But the work of an

focus of the paper is closely related to the church’s spirituality. The
idea'dffanmginlovewiﬂ\]esusmsmg‘sisaspirimal matter and
notsimply anaspect of church music.

Romantic imagery is common, and the proclamation that the
worshiper is "in love" with Jesus is a common practice among
Christians. Rou\anﬁcismhasnwvedinbo-apmmh\entplaceinﬂ\ie
church's spirituality, especially among youths. Worship is no
longeradeclanﬁon‘andadoraﬁmof'therangeofGOd'sattdbum;
itis now the language of a high s ool romantic encounter. Thisis
mostly expressed in purposeless musical concerts organized

Because the Bible contains some romantic letters, as some
claim, our generation believes that romance is the secret to a
happylifeandttutiswhyc:hrisﬁanityisnowwckagedas
romande.Butitmnstbebaluwedherettntﬂot-ofpeOPIéhuve
actuallyfotmdandmunheredﬂ\elovesof]mandnotﬂ\elwe
of sin and self which is implied in the romantic world. If one
claims to haveﬁo:mdﬂielm‘reof,]'esusandtheresultsareposiﬁve
mterms.ofrlivmagodlylife,livh\gtopleasejsus,itisﬁne,andis
reasonable, However where the expression of love is considered
more important than thinking correctly about the theology of
love,t!mitistotally.out.ofthebiblicalseaseoftheword.
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The advocates of romanticism are convinced
that the experience of "being in love" captures
exactly what the Christian life is to be about.
In this, I am sure they are very, very wrong.
The proliferation of romanticism as the
dominant way of thinking about the
Christian life undermines many of the most
experience, and as a result, I think we should
be more than mildly concerned that we have
millions "inlove" with Jesus.!

'The Biblical Idea of Romanticism
- Weshall examine the three main ways in which the Bible gives
tlﬂsidea.ln&eOldTestament,deoﬂencqmpamms
relationship with His chosen nation to a marriage, although a less
than happy one. This is abundantly expressed in the books of the

Pprophets, like Hosea (1:1-4), Jeremiah (31:1-4) and Ezekiel (43:7-9).
In these books, God's love for His people is constantly e
through the concept of marriage, while their unfaithfulness is
&. ':P‘ic.‘ n hl‘d ” adnlm y . i

The problem with the idea of romanticism here is the nature of
marriage in the biblical world. The Bible's emphasis is always on
the faithful love of a husband, both in selecting a wife, and in
staying faithful to an unfaithful spouse as can be seen in the case of
Prophet Hosea. By using this imagery, the covenant love of Godis
faithful to them despite their unfaithfulness.

1




——————= UMCATC Journal of Theological Studies = Volume 7 » 2010 s——————

The second biblical source is the Song of Solomon. This, to
many Christians, is not even expected to be part of the scriptures.”
It is a poetic book and said to be the best of all songs. The most
egregious errors in the interpretation of this book emerge because
of a failure to recognize its proper poetic quality."* Most Christians
believe the Song to be best understood as an allegory of the love of
God lavished on his people. Therefore, the romantic and sexual
imagery of the Song applies to the relationship of God and Israel,
or Christ and the church. A lot of interpreters have made a mistake
of applying this allegorical approach to the study of the book so
thatit suggests the unity of the message of the Old Testament, they
claim.

For Spencer the literary method is the best approach that
honors the text and what it means.* An attempt to say that the
literary method may be used to teach the expression of love
among couples; an expression of human experience, but beyond is
the divine message of God's love for his people which pervades
the whole of the Old Testament would be a serious mistake. There
is no plot, narrative and historical characters except they are
involved by allusion as in 3:7; 8:10-12. This Song preserves a level
of mystery and appeals to more than the mind; it appeals to the
whole person. In Spencer’s study of the Song, he found out that the
New Testament does not read the song allegorically but also
agrees that there may have been early church references to Christ
that use the language of the song. He asserts that “there are no
references to being 'in love' with Christ that use the Song as their
foundation”* in the New Testament. Other love stories in the
Bible are: Adam and Eve (Gen. 2:19-25), Abraham and Sarah (Gen.
16), Isaac and Rebekah (Gen. 24), Jacob and Rachel (Gen.29:15-28),
Esther and the King (Esther 2), Ruth and Boaz (Ruth 2-4), Mary
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‘and Joseph (Matt.1:18-25). But only two of them are full-fledged
love stories- Ruth and Boaz, and Solomon and theShulamme

bride.

Greek words for love in pre-biblical Greek are epog, ayanaw and
prhew. epog gives sense of passionate desire, It is intoxication and
ecstasy, and is sometimes perceived with horror. Ayama carries a
sense of sympathy, it is the love of a higher to the lower, it is not
self seeking. ®ilew connotes a desire or concern fora god or friend.
It embraces all humanity. Unlike ayama® it can be used for acts of
affection e.g fondling and kissing. In the New Testament,
especially in Paul, it is taught that the Church is the "Bride of
Christ." This image is clearly understood to describe marital love
as amodel for understanding how Christ relates to his church, and
how she relates to Him. Another book of the New Testament that
uses the imagery is the Book of Revelation. This image is used as
part of the culmination of all of history, as the City of God
descends to earth as a bride adorned for her husband. In the
gospel of John, a typical statement of Jesus that expresses love-
ayara® and @iAew - in John 21:15, where he asked Peter three times
whether he loved him or not. In this context, it must be noted that

the sense of love here suggests a response of Peter to the first love
of Jesus which he could not deny. That Jesus used gteig the third
time as in verse 17 should not be interpreted to mean the reason
why Peter was grieved. The words are synonymously used in
John. Peter's response is a responsibility which the Master was
delegating to him.

It is pertinent to note that the use of the image under study
does not result in romantic language on the part of Christians as
they express their faith in prayer and worship both in Acts and the
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Epistles. “The prayers and expressions of worship in the New
Testament are free of romanticism, even while there is great
appreciation for the idea of Christ as the bridegroom.” ¢

- in Christian experience
In the contemporary Christian worship it is so obvious that the
romantic emphasis is not even centered on Christ but on the
Christian. This is contrary to what older writers used to
emphasize, that is the person of Christ, and the various
romantic trend would not follow this direction. Take for example
the common chorus:
Ilove Thee, I love Thee, I1ove Thee, my Lord;
1love Thee, my Savior, I love Thee, my God;
I love Thee, I love Thee, and that Thou dost
know; But how much I love Thee my actions
will show.

This is away from appraising the love of Christ to passionately
focusing on the love of the Christian for Christ which is a
characteristic of romanticism. A romantic goes extra miles to
expend his energy and concern to express his love for hislover. He
loves even when the lover rejects him. And here the one wholoves
is the Christian. This nature of a romantic does not in any way
apply to biblical relationship between Christ and his own.” Christ
first loved us”. Berkouwer asserts that “God acted only because
man in rebellion had acted first. Therefore God's action in the
incarnation does not sovereignly precede all human action, but
follow it.”"” So man acted in hatred and God agted in love which
implies that the expression of love was first made by him and man




= UMCATC Journal of Theological Studies » Volume 7 » 2010 #—
is torespond in obedience.

Therefore, an attempt to impose our love on Jesus would imply
that he is like us; he needs our love to exist, and so on. In the book
of Revelation Jesus told the Ephesians that they had abandoned
the love they had at first, “and every Christian understands that
the emotions of love are fickle, with romance being the most
changeable feeling of all,” '* My devotion, commitment and love
to Jesus must be seen as significantly secondary. It is the love of
Jesus that must be focused in worship since it feeds a Christian's
obedience and service. To be the bride of Christ does not give us
permission to make God into the husband/lover we've always
wanted. The contemporary church trusts the human mind and
imagination more than it should be trusted, and this has given
birth to romanticism. We should trust our imaginations less, and
sanctify the God of the Bible in the words of scripture,

A Balance
Considering all that have been discussed above, do we out
rightly condemn romanticism? If not, what role does it play inour
knowledge of Jesus?

Romantic sentiment is a large topic, a pan- historical
phenomenon. The advocates of this concept might respond to any
criticism pointing out that the criticism misrepresents the concept.
But what this paper focuses on is what romanticism means today
as it relates to worship. Romanticism, to many people particularly
in modern culture is a religious experience- a rediscovery of the
self ahd a heightened commitment to the personal over the
material. Something so inspiring about the romantics is that it is in
the one they love they find the meaning of their lives. Even if the

&




—« UMCATC Journal M—M‘-W--?-mo —

enceweshoulduytodeﬁne
to employ the word ,
mdinw "_-

As Romanticism has a lot of positive characteristics to be
celebrated, we should also bear in mind that being in love is &
flawed state; romantic experience lacks substance anc
permanence to to be true love. Insirrahonal ltnstheseme
‘selfishness that makes the experience l
loves the feeling he receives from
ob)ectafhisa!feeﬁon."

ltnnoteWorﬁ\yﬁ\ereforeﬂmttoloveGod ght it
lun»u\dﬁusisnotbestexpressedmﬂ\ewordsofromanucm
. 'pt\uesasztwete,directtheattenhonofpeople ‘

couldrespondtothat love ofGod

expressi " i of becoming a Té
' hip, p comrmmicahono&thecospel g
understood jence y, romanticism is a Hawe
mewphorfetdelighﬁngmandlovmgc;od !tisnotmelan Q
used in the Bible. In other words, itis not significantly rep L
in the scriptures.® Imagine the implication of the invitation )
and“fallmlovewithlesus ,notanimritaﬁontofaiﬂ\.
us to faithfulness, obedience, worship, serv
romanticismmdemoﬁonalism. |
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mean that it is completely irrelevant, but the relevance should not
lead to thinking of a “needy God”, who desires our expression of
love. And our understanding of God is shallow when we think
that our relationship with God is best expressed through
emotional and romantic music. The mental image of Christianity
is Christ on the cross, and the result it brings should be a
happenhugmﬂn!eutofamaavedbyww

prodndngaheiykfe.

Conclusion

What we term to be true worship is so relative in meaning
today because it is a spiritual thing. The spiritual nature of it
makes it more sensitive, and a careful examination must be made
so that the biblical definition and experience of worship are
maintained. The way to understanding the true worship
‘particularly through music is by studying the scriptures; when we
read the Word we must read to discover God and not any other
thing.? This then leads us into making music in “a language” of
the Bible which is the love of God for the sinful world and not the
erotic love of man for his pleasure,

carefully checking all lyrics for grammar, poetical meter, rhyme
and stress, meanings, singability and biblical content®* for every
song. Worship in music can only be expressed in human
language,* but meaning of the song text must be stressed because
it gives the basis for which the music is played and the effects it
pmducesatﬂ\elongmn.

‘!‘ocmectﬂumimkewurcomposmmaketoday, it
will be of great importance not to be reticent on the works of the
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older Christian composers of 'great hymns'?* Composers like
Isaac Watts, a puritan, who composed many scriptural hymnsand
also showed the Christian application of old Testament scripture,
making David to sing like a Christian. It is on this foundation
Watt that John and Charles Wesley built so that their hymns
centered on the redeeming love of God and not the partial and
indulgent love of small gods. Their hymns do not turn the thought
of the worshippers away from God and his saving works to their
fleeting feelings.*®* Other Great Composers include Fanny J.
Crosby, William Cowper, Ira D. Sanky, Robert Robinson,
Nicolause L. Zinzendorf, St. Francis of Assisi, Martin Luther,
Augustine of Hippo etc. Even if their styles and forms of music are
perceived to be archaic the text remains relevant to this generation
and generations to come since it is drawn from the bible which is
the eternal word of God to all generations of the world. In this
respect, it is necessary and better for contemporary Christian
composers to learn from the works of the older Christian
composers than to learn from the secular composers the weaving
of text.
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